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ABSTRAK

Film Fiksi yang berjudul Ilalang di Tanah Gersang ini menggunakan Diegetic
Sound untuk membangun suasana. Diegetic sound adalah suara yang realist dalam
cerita film baik itu onscreen maupun offscreen. Suara yang realist tersebut dapat
mencakup dari pembicaraan, ambience, folley dan hard effect. Suasana adalah
mengetahui keadaan sekitar dan keadaan suatu peristiwa yang terjadi dalam isi
cerita film.

Ilalang di Tanah Gersang diaplikasikan dalam bentuk media audio visual
yaitu film fiksi. Film fiksi llalang di Tanah Gersang diangkat dari fenomena
kekerasan yang terjadi terhadap anak di-dalam keluarga. Terdapat ribuan kasus
kekerasan terhadap anak dalam keluarga baik itu anak tiri maupun anak kandung
yang membuat anak-anak menjadi takut dengan orang tua. Kasus ini menjadi tema
dasar dalam pembuatan film llalang di Tanah Gersang.

Film Zllalang di Tanah Gersang digarap dengan genre drama keluarga yang
memiliki tujuan utama membangun suasana. Penerapan diegetic sound didukung
dengan teknik musik ilustrasi dari beberapa scene yang akan di pakai.

Kata Kunci: Diegetic Sound, Suasana, Kekerasan terhadap anak, film fiksi
Ilalang di Tanah Gersang.
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ABSTRACT

A fiction film entitled /llalang di Tanah Gersang uses Diegetic Sound as a
realist's voice in the story of the film both on-screen and off-screen, This realist voice
can include speech, ambiance, folley dan hard effect. The atmosphere is knowing the
circumstances and circumstances of an event that occurs in the contents of the film
story.

llalang di Tanah Gersang applied in the form of audio-visual media, namely
fiction films. A fiction film is a film that tells a fictional story, which is lifted from a
real incident or an incident that arises from an imaginary with a variety of story
themes. Fiction film Ilalang~di Tanah Gersang lifted from the phenomenon of
violence against children in the family.  There are thousands of cases of violence
against children in the family, both stepchildren, and biological children, which make
children fear their parents. This case became the basic' theme in making the
film llalang di Tanah Gersang.

The film llalang di Tanah Gersang was produced with the family drama
genre which has the main objective of building an atmosphere. The application of
diegetic sound is supported by musical illustration techniques from several scenes that
will be used.

Keywords: Diegetic Sound, Atmosphere, Violence against children, Fiction
film Ilalang di Tanah Gersang.
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